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Were it not for Jackie Feldman and Matan Shapiro this book would not exist. Near-
ing eighty, I wanted to let go of asking about and contemplating the world as I saw it
through my own parallax perspectives. I ceased university lecturing years ago, mainly
due to increasingly severe chronic illness, yet also to release myself from institutional
strictures that always had pressed and compressed. Jackie and Matan persuaded me to
make another effort—arguing that compiling a volume something like this one was
worth doing. I hope this is so. During the journey of sensing, feeling, and forming
this book, Matan was a welcome sojourner, often offering critique and encourage-
ment. Matan himself is indeed a brilliant brainstormer of paradoxes that provoke and
complement the idea of moebius movement. My warm thanks to him and to Jackie.

This book is dedicated to Bruce Kapferer. More words would only dim my pro-
found appreciation for the brilliance of his scholarship and the warmth of my com-
radely feeling toward him, now for over half a century.

Einat Bar-On Cohen has held me together for, by now, so many years. She is a
wonderful friend and a fine anthropologist whose embodied and incisive thinking
inspires me. Without her more than willing assistance in so many, many ways I would
not be here to write these acknowledgements. Bless you, Einat.

Yaron Ezrahi, beloved friend, profound theorist of democracy, science, and the
imagination, was my mage during the writing of the Epilogue to this book. And that
took me a long time. Yaron was ready to discuss matters of the mind and heart at the
drop of an intellectual hat (his, mine fits less well); and our talks were full of thought,
reflection, and revelation. Yaron passed in 2019.

My dear friend, David Shulman, polymath that he is, deepened my feeling mind
as we worked together on South Asian materials. And, when long ago he persuaded
me that in south India the footprint of the elephant precedes the elephant itself, he
gave me an inkling of what it is to think moebiusly.

Nita Schechet, a dear friend and an insightful scholar of literature, often joined
me in our neighborhood coffee house for lengthy discussions on the art of the im-
possible. Her thoughts helped to inform my own on moebius. Nita passed in 2016.

I much appreciate younger colleagues who fill me in on their research and remind
me that there is so much work to be done by talented scholars. In particular I want to
mention Eyal Ben-Ari, Khaled Furani, Tova Gamliel, Lydia Ginzburg, Asaf Hazani,
Nadeem Karkabi, Carol Kidron, Mina Meir-Dviri, Nitzan Rotem, Limor Samimian-
Darash, Esther Schely-Newman, Avi Shoshana, Nurit Stadler.

This chapter is from Moebius Anthropology by Don Handelman, edited by
Matan Shapiro and Jackie Feldman. https://doi.org/10.3167/9781789208542.
It is available under a CC BY-NC-ND 4.0 license.
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A word on the cover art created by the manga artist, Shiriagari Kotobuki. Mr.
Shiriagari was commissioned by the Hokusai Museum in Tokyo to do his take of a
print of the ukiyo-e artist, Hokusai (1760-1849), from the latter’s series, 7hirty-six
Views of Mount Fuji. Mr. Shiriagari took the large barrel being made by a cooper and
turned it into a moebius surface. Making the barrel becomes a (perhaps infinitely)
recursive task, if not a paradoxical endeavor since the cooper no longer can know
whether he is inside or outside the barrel he is forming. To think moebiusly is to be
seamlessly inside and outside the forming of form with near simultaneity. My thanks
to both Mr. Shiriagari and the Hokusai Museum for enabling me to use this artwork.

Don Handelman
Jerusalem, June 2020
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